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dvessed envelope for the eventual return of theiy MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
A GRAND evening concert for the benefit of 
the Metropolitan Ear, Nose and Throat 
Hospital, was given on Wednesday night, 
27th January, under the management of 
Miss Alice E. Joseph, at the Queen’s Hall. 
We are glad to be able to record a crowded 
house, and the excellent programme was 
carried out by some thirty artists, who did 
their best to please their audience. The 
concert was timed to commence at 7.45, and 
the first part reached the end at about ten 
o'clock, just about one half of the forty items 








that adorned the programme. We had to 
depart at ten o'clock, so we cannot say 
at what time the concert reached its end, but 
we presume it could not have been much 
before midnight. Amongst the artists that 
so generously contributed to the success 
of the evening, we may note the following : 
Mr. Edward Terry, Miss Inez Bensusan, 
Herr Bruno Hess, Miss Lydia Nervel, Mme. 
H. Paulsen, Miss Janotha, the Misses 
Watts, Herr F. Hegedus, Miss Lily Han- 
bury, and many others, all more or less 
known in the world of ‘music. The concert 
proved a grand success and must have 
resulted in a substantial sum of money being 
handed over to the charity. 

Professor Kruse has now issued the de- 
tailed programme of his second musical 
festival to be held April g-20. There will 
be six concerts in the festival proper, at 
which Herr Weingartner will conduct an 
orchestra 100 strong, and the Sheffield 
chorus, making their first appearance in 
London, will sing in ‘‘ Gerontius,” the Choral 
Symphony, Parry’s “ Blest Pair of Sirens,” 
and Beethoven's Grand Solemn Mass. The 
soloists wiil be Miss Agnes Nicholls, Miss 
Harriet Foster, Miss Edna Thornton, Mr. 
Gervase Elwes, Mr. Ffranggon Davies, Mr. 
Frederick Austin, Mr. Mark Hambourg (who 
will play Tchaikovsky's Concerto in B flat 
minor at the second concert), and Professor 
Kruse. An extra concert will be devoted to 
Wagner excerpts, when Fraulein Therese 
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Malten, of the Dresden Court Opera, will 
sing the Bruanhilde music in the closing 
scene of “ Gitterdimmerung.” 

The success of the Elgar Festival which 
the Covent Garden Syndicate haveorganised, 
as ‘“‘a tribute to the genius of the greatest 
living English composer” is now assured, 
for it is understood that the Queen, who has 
been so much interested by Dr. Elgar's 
shorter compositions that she is eager to hear 
his more important works, will, with other 
royalties, attend the performance of ‘‘Geron- 
tius” on the opening night, March 14. Her 
Majesty’s patronage will undoubtedly give a 
strong stimulus to the booking, which already 
is very brisk, hundreds of applications for 
seats having, it is stated, been received. 

Madame Kalliwoda gave a recital on 
Thursday evening, January 28, with a well 
varied programme. The concert-giver was 
assisted by Miss Evalyn Amethé (violin), 
Miss Swinnerton Heap and Mr. John Prouse. 
The violinist and pianist gave a most satis- 
factory reading of Grieg’s Sonata in E and 
the violinist gave proof of her talent in 
Vieuxtemps’s “ Air Varié’’ and Sarasate’s 
“ Zigeunerweisen.’ Mme. Kalliwoda sang 
French, German and Italian songs in a most 
fascinating manner. 

Three concerti at one concert is evidently 
to be the vogue with our violinists this season 
and at his orchestral concert at St. James's 
Hall on Friday night, January 29, M. Ysaye 
played Mozart in E flat major, Beethoven in 
D and Saint-Saéns in B minor. 

Franz von Vécsey, the boy violinist, 
whose talent has been so highly praised by 
Dr. Joachim will make his first appearance 
in London next April. 

The Symphony Concerts were resumed on 
January 30, and notwithstanding the deter- 
ring weather, there was a large audience. 
Amongst other attractions, special interest 
attached to the reappearance of M. Eugen 
D'Albert. The programme opened with 
Brahms’s Third Symphony, of which the in- 
teresting rendering showed how earnestly 
both band and conductor (Mr. Henry Wood) 
have studied the work. Mr. D’Albert, who 
was greeted very warmly, played the solo 
part in Liszt’s Concerto in E flat very finely. 
His playing had the easy mastery of an 
unerring technique, while the romantic 
interest of the music was eloquently ex- 
pressed. From the tremendous octave pas- 
sage of the opening to the imposing close he 
was the complete artist. In response to the 
very hearty applause the soloist returned to 
the platform and played Liszt’s ‘“ Valse 
Impromptu.” The duet singing of Herr 


and Frau von Dulong was warmly ap- 
preciated. 

Another Richter Concert was given on 
Tuesday night, 2nd February, at the Queen's 
Hall—again before a crowded house and in 
the presence of H.M. the Queen, who seems 
to take a great interest in the doings of the 
greatest Beethoven and Wagner conductor 
of our time. The programme included the 
“ Eroica” symphony (which was a noble 
performance), ‘Also sprach Zarathustra,”’ 
the ‘*Good Friday ’* music from ‘ Pasifal,” 
Dvorak’s “ Carnaval” and Saint-Saéns’s B 
minor Violin Concerto, which served to 
introduce a new violinist, Fraulein Elvira 
Schmiickler, a young artist of considerable 
promise. 

Miss Marie Schwerer gave a Pianoforte 
Recital at the Bechstein Hall on Friday 
afternoon, February 5th; she was assisted 
by Miss Dorothy Bridson, the violinist, who 
was heard in several solos by Pierné, David 
and Wieniawski. The pianist played 
Beethoven's Appassionata, Chopin’s Sonata 
in B flat minor, Brahms’s Rhapsodie, Op. 
11g and other pieces in a highly finished 
manner. 

There passed away peacefully on January 
21, F. W. von Kornatzki in his 77th year, 
a musician who has certainly done his best 
in the interest of music. He may, perhaps, 
not have been much known to the present 
musical generation, but he was for many 


‘years a highly popular composer and teacher 


in this country. He had the honour to 
be the godson of Freidrich Wilhelm III., 
then King of Prussia. The deceased gentle- 
man saw a great deal of military service 
during the German Danish War and was 
decorated with the order of the Iron Cross, 
He held the title of Music Director and was 
for some years a highly appreciated conduc- 
tor and teacher in Berlin. He came to 
England in 1862 and soon established him- 
self as a musician of the nirstorder. A large 
number of his compositions have appeared 
in print and he was for some years engaged 
by Messrs. Robert Cocks and Co. to write 
solely for them. His daughter is well known 
in the musical world and is now Mrs. Lilly 
Saint-George. 

On Saturday afternoon, February 6th, at 
the Popular Concert Professors Kruse and 
Heermann gave a fine reading of Bach’s C 
major sonata for two violins. Later Pro- 
fessor Heermann was heard to advantage in 
soli by Tschaikowsky and Ernst. Miss 
Grainger Kerr was the vocalist. The last 


item on the programme was, perhaps, its 
ight particular star on this occasion— 


) 








) 








THE VIOLIN TIMES. 35 





Chopin’s B minor Sonata (Op. 58), played 
by Miss Polyxena Fletcher. The pianist 
gave, on the whole, a strikingly individual 
rendering of Chopin’s harmonic poem. 

M. de Pachmann's “Sonata Recital” on 


- the same afternoon at Bechstein Hall at- 


tracted a large audience, who followed the 
programme with great appreciation. Unfor- 
tunately the pianist was somewhat out of 
form, and his playing was less consummate 
than usual, especially in the early part of the 
afternoon. In Mozart's Sonata in A, one 
missed the persuasive graces of style of 
which he is master, and there was very little 
indication of the tender restfulness. In the 
rendering of the “ Waldstein,” beautiful epi- 
sodes were not absent, but the conception 
was trivial, and the majestic outlook of the 
work was only faintly suggested. Some of 
the best playing of the afternoon was heard 
in S:humann’s Sonata in G minor. M. de 
Pachmann’s peculiar sympathy with Chopin 
leans towards the more delicate and subtle 
emotionalism of the composer rather than 
to his robust and heroic side. Thus the 
Sonata in B flat minor seems only in part 
within the pianist’s real genve. The first 
movement was something lacking in strenuous 
passion and the Funeral March fell short of 
epic grandeur. The Scherzo was very satis- 
fying and no less can be said of the wonderful 
Finale, which struck the right note of 
mystery—wierd, perplexing and inscrutable. 
The usual enthusiastic demonstration took 
place at the conclusion of the recital and the 
pianist gave for an encore Schubert-Liszt’s 
transcription of “ Hark, hark, the lark.” 

Herr Ernst von Dohnanyi gave a piano- 
forte recital at the olian Hall on Monday 
afternoon, February 8th, and attracted a 
large and fashionable audience. His pro- 
gramme included the two Beethoven Sonatas 
in E and D minor in both of which he dis- 
played intellectual virility, combined with 
reserved force and a deep sense of poetry. 
Later on in the Liszt numbers, he proved 
himself less satisfactory, regarding virtuosity 
as his chief aim. He revelled in exagger- 
ated contrasts and gave sufficient proof of 
his strength which at times became almost 
deafening. Yet, he is a great artist who will 
be one of the piano lions of the coming 
season ! 

On Tuesday afternoon, February 9th, Miss 
Susanne Dessoir gave a vocal recital at 
Bechstein Hail. In a wide range of songs 
she won the good favour of her audience by 
the pleasant quality of her flexible voice and 
the intelligence of her singing. Herr Bruno 
Hinzi-Reinhold made a favourable début as 





a pianist ; he accompanied the lieder of the 
vocalists in a highly intelligent manner. 

Miss Muriel Foster, a delightful vocalist, 
gave a farewell recital at the same hall and 
on the same evening, previous to her enter- 
ing on an extended tour in America. Per- 
haps she is at her best in music of a devo- 
tional order, carrying the listener with her 
into the heights by the force of her convic- 
tion, but in her other interpretations she 
showed that she has a big sense of drama, a 
lightness of touch, and a pleasant humour 
when occasion needs. One anticipates for 
her a very prosperous tour. Anyhow, she 
has won already a front place in the ranks 
of English singers, and she will be speeded 
across the Atlantic with the warmest wishes 
of her ad -nirers in England who will be glad 
to welcome her back again. 

Contemporaneously Mme. Rosa Bird, who 
is well known as a teacher, gave a concert 
at the Steinway Hall, at which the work 
done by her pupils, including Miss Crystal 
Reinitz and Miss Lorna Loon, attested the 
admirable results of her methods. She her- 
self contributed to the programme the air 
from Mozart’s “Il Pastore” and Rode’s 
Theme and Variations, the former so much 
to the gratification of her audience that they 
insisted on an encore. 

Miss Ethel Hirschbein gave a _ vocal 
recital at the Bechstein Hall on Thursday 
evening, February 11th; she was assisted 
by Mr. Thomas Meux, Hans Wessely and 
Miss K. A. Davies. Thc concert giver was 
heard in songs by Saint-Saéns, Hatton, 
Leoni and Schubert and Mr. Wessely gave 
a * Romance” by Svendsen and a ‘‘ Chant 
de Plevna” by Hubay. 

Messrs. Metzler and Co. gave their second 
vocal and piano recital on Saturday, the 13th 
inst., with the assistance of the following 
artists: Miss Elsie Playfair, Mme. Contri, 
Mr. Plunket Greene, Mlle. Janotha, and 
Mr. Henry Bird accompanist. 

The fifth Richter Concert on Tuesday 
night, Feb. 16, was again graced by the 
presence of H.M. the Queen. A débutant, 
Herr Arthur Schnabel, of Vienna, played 
Brahms’s Concerto, Op. 83, and created 
a most favourable impression. The rest of 
the programme contained familiar items, 
such as Beethoven's overture “ Leonora,” 
Wagner’s “New Venusberg Music” from 
“ Tannhauser ” and Vorspiel to * Parsifal,” 
closing with a superb rendering of Schubert's 
Symphony in C. There was a large and 
fashionable attendance. The last concert of 
the present series is announced for March 
Ist, 
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On the same night at the Bechstein Hall, 
Mr. Basil Marlo gave a vocal recital, under 
the direction of Miss E. L. Robinson. The 
concert giver was assisted by Miss Dorothy 
Bridson (violin), Mr. Emil Krall and Mrs. 
Arthur Scaife, with Miss Amy Grimson as 
accompanist. The concert proved a most 
enjoyable one throughout. 

Miss Sybil Keymer, the remarkable pupil 
of August Wilhelm}, will make her first ap- 
pearance on March 23rd, at the Queen’s 
Hall, at a concert which will be given by the 
Stock Exchange Orchestral Society, in aid 
of the North Eastern Hospital for Children, 
Hackney Boad, N.E. Miss Keymer, who is 
only just over ten years of age, is a child of 
most astounding gifts, she owes the entire 
training of her wonderful talent to that giant 
among violinists, August Wilhelmj, who pre- 
dicts great things for his favourite little 
pupil's future. It is pretty safe to say that 
the child is now ahead of any known violin- 
ist of her age in Europe. For those whoare 
acquainted with the literature of the violin, 
it may seem incredible that the little artist’s 
repertoire already includes such works as 
the Concertos by Mendelssohn, Wieniawski 
(D minor), Vieuxtemps (No. 1), Bach’s 
Chaconne, Paganini's “J Palpiti,” Bazzini’s 
“ Rondo des Lutins,’’ Wieniawski’s “ Airs 
Russes,” etc., etc., all of which pieces the 
child plays from memory. Her technical 
equipment, considering her age, is nothing 
short of marvellous, whilst her refined style 
and the higher qualities underlying her play- 


ing, give the greatest hopes for Miss Keymer . 


to become one of the greatest violinists of the 
day at no distant date. 

Dr. Richard Strauss and Mme. Strauss de 
Ahna left Hamburg for New York on the 
the German steamer “ Moltke,” accompanied 
by their manager, Mr. Hugo Girlitz. 

Miss Leonora Jackson, who is still well- 
known here from her former appearances in 
London and particularly in connection with 
the Philharmonic Society, will give an or- 
chestral concert on April 21st at St. James's 
Hall. Mr. Landon Ronald will be the 
conductor and Mr. John Prouse, the 
vocalist. 

Herr Wilhelm Backhaus will give his only 
recital during the season on Monday evening, 
June 6th. 

Signor Arturo Tibaldi will give a concert 
at St. James’s Hall on Monday afternoon, 
June 8th, when he will be assisted by Mme. 
Emma Eames, who makes her first appear- 
ance aS a concert singer, also Miss Alice 
Hollander and Mr. Amherst Webber. 

Herr Kubelik’s first concert in the season 





will be on Saturday afternoon, June 11th, at 
Queen’s Hall. 

Mr. Hugo Gédrlitz has been appointed 
General Agent and Legal Representative for 
all English-speaking countries, of the Incor- 
porated Society of Composers, and he will, 
after his return from America, open a special 
office for the purpose of putting into force 
the existing laws, and ail compositions of 
composers belonging to this Society, including 
those of Richard Wagner, Johannes Brahms, 
and Tschaikowsky, will have to pay a tribute 
to this Society for the benefit of the composer, 
for every performance of each composition, 
whether in toto or in detail. Dr. Richard 
Strauss is the President of the Society. 
English composers and publishers will, of 
course, in due time be invited to become 
members, so that their compositions will be 
protected all over the Continent, where this 
Society has power. A grand idea, this, 
however the working of it is to be seen! 

On Thursday afternoon, February 18, 
Herr Ernst von Dohnanyi gave his second 
pianoforte recital at the Aolian Hall, draw- 
ing again a large and appreciative audience. 
The pianist gave a most beautiful interpreta- 
tion of Schubert’s Sonata in A minor. 
Somewhat lacking in expression was how- 
ever his subsequent reading of Schumann's 
Kreisleriana and three Chopin items at the 
end of the recital. 

,_ On Friday afternoon, the 19th February, 
Mr. John Dunn, one of the few English vio- 
linists now before the public, gave a violin 
recital before a fairly large audience. Mr. 
Dunn is certainly a most talented player and 
was first heard, together with Miss Madeline 
Payne, in Beethoven's “ Kreutzer’ Sonata. 
The famous work, with all the brilliancy and 
fire, was played by the two artists in a 
manner that left absolutely nothing to be 
desired. Thetwo artists were next heard in 
Ernst's Concerto in F sharp minor, frequently 
called the ‘‘ Pathetic,’”’ a very fine perform- 
ance of which was given, the result of which 
was a triple recall to the platform. Mac. 
kenzie’s long and difficult “ Pibroch,” origin- 
ally composed for Sarasate, and an extra- 
ordinary set of variations on ‘‘ Le Carnaval 
de Venice” were also included in the pro- 
gramme, which gave the soloist every 
opportunity for a display of his ability. 
Miss Madeline Payne contributed a group of 
three pieces and made great effect by her 
fine rendering of Chopin’s Scherzo in B 
minor. 

The Hungarian violinist, N. Ferencz 
Hegediis, assisted by Mr. John Prouse and 
Herr Wilhelm Backhaus, gave an evening 
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concert at the St. James’s Hall the same 
evening. Amateurs have already had oppor- 
tunity to get acquainted with the abilities of 
this artist ; so little more need be said on 
that point, except that, suffering from indis- 
position, Mr. Hegediis in the last moment 
was obliged to make several changes in his 
list of pieces, substituting a ‘‘ Menuet” by 
Mozart and a ‘“ Romance” by Wieniawski 
for the examples of Paganini and Novacek. 
At the commencement of the programme he 
met with a sympathetic companion in Mr. 
Wilhelm Backhaus, with whom he gave 
Grieg’s familiar Sonata in C minor. The 
pianist was heard in three Chopin items, to 
which he did full justice. 

Herr Artur Schnabel, an introduction of 
Dr. Hans Richter, made his second appear- 
ance on Saturday afternoon, February 2oth, 
when he gave a pianoforte recital at the 
Bechstein Hall. The programme for once 
departed from the conventional lines to 
which pianists as a rule adhere, for it con- 
tained nothing in the nature of a show-piece. 
Mr. Schnabel combines in his playing com- 
plete command over the keyboard, a great 
range of expression and an amount of dignity 
of style, uncommon to most pianists of the 
present day, when the mere display of fire- 
works seems to be the ambition of the 
virtuoso. Thus the artist gave an excellent 
account of himself in Schubert’s Sonata in A 
and particularly beautiful was his subsequent 
reading of Beethoven's two Sonatas, Op. 78 
and 79. The new comer had an enthusiastic 
and large audience. 

The Queen’s Hall Orchestra, under the 
conductorship of Mr. Henry J. Wood, have 
been engaged for the Westmorland Festival 
on April 14th and 15th next. 

Mr. Henry J. Wood has just received a 
cable message from America offering him the 
position of conductor of the Pittsburg 
(U.S.A.) Permanent Orchestra, from the 
commencement of their next season in 
November. 

It has been arranged that Franz von 
Vécsey, the boy violinist, whose talent has 
been so highly praised by Dr. Joachim, shall 
make his first appearance in London next 
April. 

Mr. Jan Kubelik, who has been touring in 
Austria and Hungary, is now fulfilling en- 
gagements in Russia. He will appear in 
Paris during the month of April and return 
to England in May. Mr. Kubelik will give 
his first recital at Queen’s Hall on Saturday 
afternoon, June 11, and he will also take 
part in one of the Philharmonic Society's 
concerts. 





The Joachim Quartet concerts will take 
place at St. James’s Hall on April 23, 25, 
and 30, and May 2, 5,andg. There will be 
an extra concert on May 12 for pianoforte 
and strings. 





ABROAD. 
From our esteemed contemporary The 
Violin World of New York we learn that this 
season thus far has been pretty monopolized 
by the violinists, who have sustained them- 
selves admirably. 

The most successful of the visiting violin- 
ists is Jacques Thibaud. He has wona suc- 
cession of triumphs and his manager has 
found him a very profitable experiment. A 
legitimate artist, he has upheld the best 
traditions and impressed his great genius 
upon all who have heard him. Thibaud has 
many proud triumphs before him. 

Edwin Grassé has done remarkably well 
and his reputation is much higher than it 
was when he first came. His tour has been 
successful, and he has laid the foundation 
of future successes. 

Maurice Kaufman is forging ahead in 
spite of hostile critics. He possesses pluck 
and bull-dog tenacity, and cannot be downed 
by the music critics. 

Michael Banner has won several brilliant 
successes and has some important engage- 
ments to fill in New York, Chicago, St. 
Louis, Cincinnati and other cities. He is 
one of the big violinists. 

Maud MacCarthy is doing very well on 
her tour. She is yet to play in New York 
with one of the big orchestras. 

Hubert Arnold, Karl Feininger,; Max 
Bendix and other local celebrities will be 
heard during the present winter. 

One thing is certain—the violinists have 
enjoyed their innings this season. 





Miss Agnes Christensen, the young Danish 
violinist, made her first appearance on 
December 11, 1903 at Wissner Hall in 
Brooklyn. 

Harold Simpson, the well-known violinist 
of Columbus, Ohio, is directing a singing 
society in that city which will compete in 
the prize contests at the St. Louis Exposi- 
tion next spring. 

Frederick Cahoon, a resident of Texas 
has been in New York for several seasons 
studying with Max Bendix, the well-known 
violinist and teacher. Mr. Cahoon has had 
great success in New York as soloist, 
especially at the musicals given by society 
people, and has prepared a large repertoire 
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of violin solos and intends making an exten- 
sive concert tour in the south with Frederick 
Mann, a famous pianist, who recently arrived 
from Europe, and madea great success at 
the German Liederkranz Concert. 

The famous Kaltenborn Quartet will give 
three concerts this season at Mendelssohn 
Hall on the evening of January 28, February 
11 and March 24. The programme of the 
first concert at which Miss Edith Thompson, 
pianist, of Boston, will take part, consists of 
the following numbers: 

Quartet in G major, Op. 18, No. 2, 
(Beethoven); Trio in A minor, Op. 50, for 
Piano, Violinand Violoncello (Tchaikovsky) ; 
Quartet in G minor, Op. 74, No. 3 
(Haydn). 

Arthur Hartmann, the American violinist, 
has been giving recitals in Vienna and 
Berlin since Christmas, and has produced a 
sensation. The critics declare that Hart- 
mann has no equal among living violinists. 
Of course, this is hyperbole—rank extrava- 
gance. And yet, there can be no doubt that 
Hartmann is an artist of exceptional ability. 
Next year he will come to the United 
States. 

Willie Burmester has settled permanently 
in the ancient city Oldenburg. Here he will 
conduct a violin school under the royal 
patronage of the Grand Duke of Oldenburg, 
who is a fiddle enthusiast. 

The Joachim Quartet is giving in Berlin 
another series of Beethoven concerts. The 
veteran will not retire until the year after 
next, it is reported. 

One of the busiest and most successful 
violinists in Washington City is Anton 
Kasper. 

Pablo Casals, the Spanish violoncellist, 
has arrived in New York and already is 
busy. He has made one New York appear- 
ance with success. 

Dezso Nemes, who is a pupil of Massart, 
has established himself in Carnegie Hall, 
room No. 134, and is taking pupils. 

Mr. Cecil Burleigh, a highly gifted young 
violinist of Bloomington, IJ]., is now in Berlin 
studying with Anton Witek. Mr. Burleigh 
was a pupilof L. E. Hersey of Bloomington, 
for seven years. 

Joseph Vilim, director of the American 
Violin Schoo!, in Chicago, is doing good 
work. He has a big class of pupils, some of 
whom are talented and far advanced. 

Michael Banner is doing good work as the 
head of the violin department in Lambert's 
Conservatory of Music, New York. 

Bruno Steindel, the Chicago violoncellist, 
recently played with the Theodore Thomas 





Orchestra Haydn’s Violoncello Concerto, 
and his performanceevoked unstinted praise 
from the music critics of the Chicago news- 
papers. This concerto is in D major and is 
esteemed as a true classic. It has been 
played in New York many times, but never 
loses its freshness, Casals is playing it in 
some of his concerts. It is likely that 
Steindel will be heard in Boston and New 
York in March. 

Emile F. Schmidt is one of the leading 
violin teachers in Philadelphia, and has a 
studio in the Greble Building on Chestnut 
Street. Mr. Schmidt was formerly first 
violinist with the Philadelphia Orchestra, and 
for the past two years occupied the same 
position with the Pittsburg Symphony Or- 
chestra. Heisa fine artist and produces a 
refined tone from his violin. He is also a 
great lover of fine instruments whether old 
or modern, and only recently went to New 
York to play on some modern instruments 
that he had heard of and which were played 
by Jacques Thibaud, the great French 
violinist. 

The Spiering Quartet gave a concert in 
Chicago the night of January 12, under 
the auspices of the Chicago College of 
Music. 





CORRESPONDENCE. 


We neither approve nor disapprove. of the 
opimons expressed by our correspondents wnder 


- this heading. 


ACTION OF THE ROENTGEN RAYS ON 
VIOLINS. 
To THE EpiTor oF *‘ THE VIOLIN TIMES.” 

S1r,—I am indebted to an esteemed corres- 
pondent, of Lisbon, who tells me he is a reader 
of your journal, for a detailed account of the 
recent experiments carried out there, by Dr. 
Archer da Silva, on the action of the Roentgen 
rays (X rays) upon the tone of inferior violins. I 
bad already beard of something of the kind being 
done in London, but had no details. If anything 
really important should arise I wili let your 
readers know. At present (Feb. 14tb) the results 
obtained at Lisbon may be summed up thus :— 

1. On violins of first-rate quality no effects of 
these electric radiations were noticed. 

2. On inferior instruments the tone was de- 
cidedly improved after an exposure of ten minutes 
to the electric radiations, and the improvement 
bas now lasted for the space of three weeks. If 
it should, ultimately, prove to be permanent, this 
very simple application may become valuable as 
regards inferior instruments. 

Yours, etc., 
T. Lams Puipson. 

Casa Mia, Putney, S.W. 

14th Feb., 1904. 
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STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. Net. 
Vol. a. 4. 
1 Lyric Album (5 pieces) ... - 1 6 
2. Diehl. ix Gavottes a eee I 6 
3. Burgmiller. Three Nocturne .., oe Io 
4. Heller and Ernst. Les gages d'amitié 
Book [. (7 pieces) aah 20 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ... see 20 
6 Ernst. Four Morceaux de “en oe 1 6 
7 Kayser. Four Sonatinas, Op 58 20 
8. Lange Six pieces , 1 6 
9g. Spohr. Grand Violin School, comaginne 40 
10. Baillot, Formula (Scales and Arpeggios Io 
11 Diehl Popular pieces (Nos.1to6 ... 1 6 
12, Hollaender. Four characteristic po 
Op 42 ... see vee eee Io 
13. Spohr. Concerto Dramatique, Op. 47 ro 
14. Molique. Six Melodies, Op. 36... Io 
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16 Papini, Six characteristic pieces a 20 
(To be continued. 
EDWIN ASHDOWN. 
NEW YORK (Limited) TORONTO, 
LONDON. 
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Now Ready. Crown 8vo., cloth, 6s. 


LIFE OF CHOPIN, 


By FRANZ LISZT, | 


‘TRANSLATED IN FULL FOR THE FIRST TIME 
sy JOHN BROADHOUSE. 











WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 
In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 





RPL AAI 





LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 








Feliabie AT LAST! 
<a \ 
Strinss aim wa 
Guaranteed for Good Tone and Durability. = - VIOLIN STRING WALLET 
A Sample String sent Post Free for § Stamps. will appesi at Govised by practical peoples 
Pianoforte Manufacturers and Importers, diac aicinin aii ———— — ite 
The Trade Supplied. “aKa 
J. STROHMENGER & SONS, Also the 
86, BROMPTON ROAD,S.W. | VIOLA or CELLO STRING WALLET. 
OPPOSITE HARROD'S STORES. No bulk! Very light! Always handy ! ' 
Price 4/- each. Sold at 1/4 each. At all Musicsellers,price 2/-; or post free for 2/1 from ‘ 
— WILLIAM BELL & CO., 
ORIGINAL DUETS. 12, Wolseley Gardens, Chiswick, London, W 





For 2 Violins with Piano Accomp. ad /ib. 


(May be also played as duets for Violin and Piano.) Just Published. Price 1/- 


5 
COMPOSED BY 


WILLIAM A. BETTRIDGE HOW TO MEMORIZE MUSIC. 


(R.N. Band, Devonport.) 





With Numerous Musical Examples. 


1. Romance (The Tryst). 

2. Polonaise (Hilda). 

3. Swiss Serenade (On the Alps). BY 
4. Cradle Song (Sweet Dreams). 

5 

6 


_ Serenade (Loving Hearts). C. FRED KENYON. 
. Gavotte (Childhood). : 





W. REEVES, 83, CHARING CROSS ROAD,W.C. W. REEVES, 83, CHARING CROSS ROAD,W.C. 
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MISS ELSIE SOUTHGATE. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
— improvement on the old two footed 

ridge.” 

Herr DAVID POPPER says: ‘It pos- 
sesses all the advantages you claim for it.” 

Mons.JOHANNES WOLFF says: ‘“*While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


vioun 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 

o (*) This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 

. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE Is, 1d 


Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE, 


siVORi 


AGENT FoR GREAT BRITAIN AND 
CoLonigs. 


J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to “* A,’’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 


SoLE 


VIOLINS 
\ A 








Monthly Auctions of Musical Property 


M ESSRS. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





INE OLD FRENCH VIOLIN by D. Nicolas, 

Bargain £8 ros. ; also ‘‘ Carrodus '’ (1899), very 

fine instrument, £6 1os.—R. G. H, 274, Friendly 
Street, Lewisham, S.E. 


Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 





ScHOOLS oR PRIVATE PupPliLs. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaMINnaTions.—Candidates are prepared. for all 
Examinations. 


Appress c/o ‘Tue VIOLIN Times.” 











BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 

Including Performers on the Violoncello and Double 
Bass, past and present containing a Sketch of 
their artistic Career, together with Notes of these 
Compositions, etc. 

By MASON CLARKE. 
With 9 Portraits, post 8vo, cloth, 5s, 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 








JUST PUBLISHED. Price ONE SHILLING. 


HOW TO REPAIR VIOLINS 


AND OTHER 
MUSICAL INSTRUMENTS. 
With Diagrams. 


BY 


ALFRED F. COMMON. 


Lonpon: 
W. REEVES, 83, CHARING CROSS ROAD,W.C. 











IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - : 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 


Publisher, WM. REEvgEs, 83, Charing Cross Road, 
London, W.C. 


She Miolin Times. 


MARCH, 1904. 














MISS ELSIE SOUTHGATE. 


Miss Exsiz SouTuGaTE has not yet been 
three years before the public, but already she 
has made a name asa violinist. Her early 
studies were pursued under the guidance of 
Sauret, and during her course at the Royal 
Academy, Miss Southgate justified the con- 
fidence of her teacher by winning the Sainton 
Scholarship at the age of fifteen. In June of 
1900 Miss Southgate made her first public 
appearance, and since that time, with ever- 
increasing success, she has played at many 
of the most important concerts in London. 
Her chief engagements have been with the 
Crystal Palace Orchestral Concerts, Sym- 
phony Concerts at Queen’s Hall, and the 
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Ballad Concerts at St. James’s Hall. An 
engagement of which she is justly proud, 
was her inclusion in the programme of the 
memorable Coronation Concert at the Albert 
Hall, where she was associated with Melba, 
Mme, Clara Butt, Plangon, and other great 
artists. This she regards as the most im- 
portant engagement she has filled, and 
her very great success, made in such distin- 
guished company on that occasion, added 
considerably to her reputation. When the 
Shah was in England, Miss Southgate was 
specially chosen to play to His Majesty 
at Marlborough House. This engagement, 
in addition to innumerable appearances at 
smaller concerts, will serve to show that 
during her career Miss Southgate has been, 
not only exceptionally busy, but eminently 
successful. 


Recent Press Criticisms. 

Miss Elsie Southgate, who was associated with 
Mme. Melba, Clara Butt, Ben Davies and 
Plancon, completed aconstellation of stars. Such 
soloists as the above were those that could only 
be heard at a concert of this kind.—Datly 
Graphic. 

Miss Elsie Southgate, with Mme. Melba, Clara 
Butt, Ben Davies, etc., were encored again and 
again bv an audience too delighted to think of 
time.— Daily Mail. 

The artistic playing of Miss Elsie Southgate, 
at the Royal Coronation Concert, Albert Hall, 
considerably increased the attractiveness of the 
evening. She was associated with Mme. Melba, 
Clara Butt, etc.—The Standard. 

Miss Elsie Southgate, a violinist of repute 
already, gave a rendering cf Beethoven’s 
‘* Kreutzer Sonata” at once artistic and clever, 
and particularly demonstrated fine execution. 
Hubay'’s ‘“Czarda"” scenes were splendidly 
worked out.—Pall Mall Gazette. 

Miss Elsie Southgate made a mest brilliant 
first appearance at the Promenade’s at Queen’s 
Hall, in Max Bruch's G minor Concerto, playing 
with finisb, most uncommon expressiveness and 
charm, she was repeatedly recalled.—The Lady. 

Miss Elsie Southgate made a most brillant 
début in ‘ Faust Fantasia” by Wieniawski. The 
complete mastery of her instrument is wonderfal, 
and her tone and breadth is quite remarkable for 
alady. She received a richly deserved ovation, 
playing for an encore Bach’s famous Air.—Man- 
chester Guardian. 

Miss Elsie Southgate’s violin playing nothing 
could equal, she drew such impassioned power 
from her instrument. It will not be very far 
hence, we hope, before this more than higbly 
talested young violinist visits us again.—West 
Sussex Gazette. 

Miss Elsie Southgate made a most exception- 
ally brilliant appearance; she is a fine player, 
her big expressive tone enchanted all. It was a 
rich musical treat, and it is not surprising that 
this clever violinist was recalled again and again 
to the platform. When Miss Southgate appeared 





later and gave Bazzini’s ‘‘ Ronde des Lutins,” 
going through its intricacies with the utmost 
ease and freedom, the audience bestowed such 
prolonged applause on so highly talented an 
artist that a double encore was yielded.— 
Norwood Review. 

Miss Elsie Southgate, a notably fine performer 
on the violin, was frequently recalled after her 
exquisitely played ‘‘Romance” of Svendsen; 
rarely have we heard a violinist with a bigger or 
more expressive tone.—Croydon Guardian. 

Miss Elsie Southgate’s highly admirable per- 
formance of Saint-Saéns’s Concerto for violin 
with orchestra, was the feature of yesterday's 
Symphony Concert at the Winter Gardens.— 
Bournemouth Gazette. 

Miss Elsie Southgate evoked great enthusiastic 
applause by her beautifully rendered Air by 
Bach.—Pelican. 

Miss Elsie Southgate’s playing of Max Bruch’s 
Concerto was a very excelleut performance; the 
intensity of feeling, the tone, of which every 
atom she drew out of her beautiful Joseph Guar- 
nerius, was enormous. Her intonation is alto- 
gether admirable, and she more than richly 
deserved ber six or seven recalls to the plat- 
form.—London Musical Courter. 

Miss Elsie Southgate’s exquisitely finished and 
brilliant performance of Mendelssobn’s violin 
Concerto drew very enthusiastic applause from 
the crowded Opera House. The fervour of her 
soul seemed to breathe in the beautiful slow 
movement, and in the finale; her verve and pure 
intonation was really admirable, every passage 
stood out as clearly as could be desired.— 
Referee. 





- ANALYTICALAND ASTHETIC REMARKS 


ON MODERN MUSIC 


FOR STUDENTS OF THE YIOLIN ALSO 
OF THE PIANOFORTE. 
By Richard Iliffe. 
(Continued from page 26). 
“Out of the abundance of the heart the 
mouth speaketh.” Joy and Grief man is not 
prone to keep to himself. ‘‘ Imparted joy is 
double joy, imparted pain, reduced by 
half.” 

The practice of mnsical art, is, a manifestation 
of impulses common to all men, uniting the 
impulse of communication and the impulse 
of playing. 

The Classicist never loses sight of the 
beautiful form. The original forms of music 
are those arising from the impulse to impart. 
—Absolute Music in which the subjective 
sentiment expresses itself most directly: 
therefore Subjectivation is an impulse to 
impart, and felt as the manifestation of one’s 
own will. 

The Romanticist revels in sentiment. The 
characteristic forms of music are those 
arising from the impulse to imitate.— 
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Imagination (ov programme) music in which al! 
objectivating music has a transferred, not 
an original meaning, as its full effect can 
only be produced when the listener succeeds 
in bringing himself into sympathetic contact 
with the object: therefore Odjectivation, is an 
impulse to imitate, with an expression of 
imagined sentiments. 


Violin Section. 
(Very Easy.) 

“Lullaby” by Otto Peiniger (copyright, 
price 3s. (published by Edwin Ashdown, 
Hanover Square, London) for Violin and 
Pianoforte. This ‘Cradle Song” which 
is a characteristic composition (the ob- 
jectivation of which will be more fully 
explained in the analysis of the pianoforte 
part) is well written for the early efforts 
of Violin Students to interpret. The first 
movement is in the key of B flat major 
and marked Andante {(Ahn-dahn-tay) being 
slow and distinct. The term dolce (dél-tchay) 
indicating that it should have a soft and 
sweet style of performance. The first cres. 
(crescendo—cray-tchén-do) which indicates 
an increasing intensity or force of sound, 
should have strict attention to bring out the 
desired effect; also noticing the abrupt 
change to f (piano—pee-ah-no). The second 
crves. Should gradually increase to mf (mezzo 
forte—met-so Forr’-tay), which means to fol- 
low rather loud. After the dynamic (degree 
of force—tone) marks ——__ ———— the 
density of the toneshould be f again. After 
the ritard. (ritardando—ree-tahr-dahn-do) in- 
dicating a gradual slackening of the time, 
with a corresponding diminution in point of 
tone, then follows a new movement in the 
key of F major, which is marked con moto 
(con méh-to) indicating the movement to be 
more moved—or in other words to be of an 
increased activity ; the tone is marked mf; 
but, is also indicated to be taken with “ Full 
Bows.” Here the development of tone bya 
cves. is taken up to f making the development 
in the positive ; after which the tone should 
be subdued to pp (pianissimo—pee-ahn-nées- 
emo) which means extremely soft, and 
is indicated to be taken with “ Half Bows.” 
Then from the first cves. the tone is increased 
tof; then with the second cves. the tone is 
gradually raised to ff (fortissimo—forr-tées- 
se-mo) indicating to be very loud. 

As the symmetry up to the point of stress 
suggests agitation, it should have the agogic 
(desire to excite—time) element infused so 
as to heighten the effect ; thus: anaccelerando 
(ah-tchay-lay-rahn-do) to increase the velo- 
city of movement. 





The symmetry from this point of stress 
is termed the negative development, which 
is denoted by vali. (rallentando—rahl-len- 
tahn-do) ¢ dim, (e diminuendo—a de-menoo 
-én-do), expressions implying that the 
time of the passage is to be gradually 
decreased; also a corresponding decrease 
in the quantity of tone; and as in 
this case concludes with a pause (pahoo’za) 
to prolong the note at pleasure, after which 
follows the return of the first movement 
marked by Tempo I. (Tém-po-Prée-mo), to be 
taken in the same time as the first move- 
ment. As the remainder of the composition 
should be taken in a more subdued tone, a 
good effect can be produced by requesting 
the pianist to prolong the pause note to a 
sufficient time, so as to enable the violinist 
to place his sordino (sor-dée-no) or mute on the 
violin, thus to give a more esthetic effect, 
and with but little development of tone until 
the ritard is reached which terminates the 
compositions. 

Now we come to the interesting points for the 
pianist in the above “ Lullaby,” such points 
that many pianists ignore, and do not mind 
—or who may otherwise not be sensitive 
enough to comprehend—deteriorating the 
interpretation of the (shall I say “ poor” ?) 
violinist. This little cradle song is full of 
interest for any accompanist who is willing 
to assist. The opening is in the negative 
development with diminution of a rocking 
motive; which figure, repeatedly presents 
itself throughout the first movement. I do 
not doubt that many would readily perceive 
that the objectivating pavts—or rhythmical 
stimulus—are the vocking of the cradle, which 
is most frequent in the bass. In the melo- 
dic (or melody) are the simple tones of a 
mother singing hev child to sleep. The cry of 
the child may be objectivated by the acciac- 
caturi (crushing notes) commencing at the 
twenty fifth bar. The murmuring of the mother 
may be heard by the middle notes in the 
left hand, also commencing at the twenty- 
fifth bar. 

The second movement objectivates the 
intervention of the father, by form of melody 
expressed with emphasis by the thumb of 
the right hand, exciting the agitation for 
vepose; which after many bars of syncopation 
disturbing the accent by the right hand, and 
also passionate impulses by strokes of the 
thumb in the left hand, commencing eight 
bars from the end of the second movement ; 
the desived veconciliation is restored with 
MorPHEUS, the god of sleep, by the subdued 
return of the opening (first) subject. 

(To be continued ). 
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AGE AND TONE IN VIOLINS. 
By Dr. T. Lamb Phipson. 


AUTHOR oF “ Confessions of a Violinist,” &c. 
For many years past the problem of the fine 
old Cremona tone in violins has remained a 
mystery forme..... and for others. Mean- 
while, I have explained in what I considered 
a fine tone to consist, and gave the theory of 
the thing in my latest work: ‘‘ Confessions 
of a Violinist.” But there was one import- 
ant portion of the subject which remained 
unexplained.— Were the old Cremona violins 
as good when first made as they are now? 
or, have time and usage mellowed them, and 
brought them to perfection. 

I have been able, recently, to satisfy my- 
self completely on these points, and will 
relate in a few words how it happened. 

In September last, a violin made, during 
the previous April, by Mr. J. K. Monk, of 
Lewisham, was left bya friend at my house. 
During his absence, I took it up, as a mere 
matter of curiosity, and played part of a 
concerto upon it. I was never more sur- 
prised in my life: here was a new instru- 
ment—only five months old--that was very 
nearly equal to my splendid Stradivari, 
which I have used in all my concerts and 
which to me is simply invaluable! This 
fact proved to me that a well-made violin is 
as good the moment it leaves the workshop 
as it will be after years of usage ; it convinced 
me that the violins of Stradivari, Stainer, 
Amati, Guarneri, etc., were as good the 
moment they were made as they are now. 
I do not deny that age and long usage have 
a certain amount of beneficial effect upon 
string instruments, but it is far less than most 
people imagine. 

I once expressed the opinion that I was a 
believer in progress, not only as regards the 
construction of the bow, but also in that of 
the violin itself, and at present, 1 feel con- 
vinced that our modern English makers 
possess the same technical knowledge which 
gained for the old Cremona makers their 
great reputation; in other words, the so- 
called “secret ” of the latter is as well known 
in London, as it was in Cremona. In one of 
my former works I made known in what 
consisted the “Secret of Paganini” which 
he himself never divulged. 

There I was on my own ground as a 
violinist. I cannot reveal in the same 
manner the secrets of the violin maker, but 
this much I can say that the chief element 
of success lies in a careful choice of the 
wood, especially that of the table. In this 
respect the guitar resembles the violin. 


THE STACCATO. 
Eugene Grunberg. 
(The Musician). 
(Concluded from page 31.) 

Spohr explains himselt in this case, too, more 
fundamentally than his French colleague: “The 
staccato in the up-stroke is done in the upper 
half of the bow. Beyond this one should not go, 
even when thirty-two or more notes are to be in- 
cluded in one stroke. (?) Get used, then, from 
the beginning, to using only so much bow as is 
necessary for a pure articulation of the notes. 
The consecutive stopping of the bow is brought 
about only with the wrist, while the fore and 
upper arm remain quiet. Each note should re- 
ceive from the right index-finger so much pres- 
sure that the whole width of the hair shall lie 
upon the strings. At the division between the 
notes the bow is raised after each impact (i.¢., 
each little note) just so much that the outside, 
viz., the rough covering of the hair, shall not 
leave the strings. ... There is also a Staccato 
in the down-stroke, even more difficult than in 
the up, and in quick time sounds always some- 
what clumsy. It is therefore less adapted to 
brilliant execution of the allegro; however ad- 
missible in melodic phrases, when a soft separa- 
tion of half sustained notes will be of good effect. 
It is done in the same manner as the up-stroke 
Staccato: the bow is laid on at the middle and 
drawn to the end in short, clear strokes." 

In the violin school of Rode, Kreutzer and 
Baillot is the following on Staccato: 

‘*It is done at the tip, and the first and last 
notes are to be accented.”’ Further: 

“*In the Staccato all hardness and heaviness 
are to be avoided. The bow should have free 
play in the hand, caly press a little harder with 


. the thumb upon the stick. It may be learned by 


practising slowly and stopping after every note, 
. . . [It may also be done in the down-stroke, be- 
ginning with the middle ot the bow, or even 
higher, according to tbe natureof the notes to be 
brought out.” 

Lastly, we quote from Baillot’s remark (L' Art 
du Violin) on the Staccato: 

“ Some people have the gift of making Stac- 
cato, without any particular practice, by means 
of a sort of stiff, trembling motion of the wrist 
and arm, which gives an extreme lightness to all 
the tones. But it can hardly be done steadily 
and in correct rhythm, unless the following rules 
are observed.... 

‘*The Staccato to be obtained by practice is 
composed of pressure and release. It is made by 
a repeated attack upon the strings from a motion 
of the wrist, which attack is followed by a short 
release of the bow from the thumb, during the 
slight intermission after each note. 

‘‘ The Staccato is easier learned if at first the 
attack and intermission are exaggerated, until 
the student becomes able to do it quickly, grace- 
fully and lightly.” 

On the down-stroke Staccato, Baillot has no 
special rules. 

It has always struck us that the best players in 

* These rules are omitted here, as they are identical 
with those given by Sauret and others. 
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the Staccato have twisted the upper part of the 
body to the left in quite an abnormal way. The 
cause of this peculiar action is nothing else than 
the attempt—conscious or not—to get, by this 
twisting of the body, a specially solid support and 
the greatest stability for the instrument, which 
are quite indispensable for the execution of a 
finished Staccato. For Staccato would be an 
impossibility were the violin subject to wobbling 
or other motions. 

The pressure of the violin should not be 
directed against the left thumb as its resisting 
element. This thumb rather has the sole duty 
of counteracting the pressure of the stopping 
fingers. As is seen, the opinion is unanimous 
that the stroke comes from a shoving, pinching 
pressure on the stick, finding its motive free in 
the wrist. The thumb is the motor power, while 
the forefinger, participating in the action of 
pinching, plays the important réle of pilot and, 
when necessary, of a brake for the disturbing 
vibrations of the stick, and thus is best held 
stretched out in form like a palp. 

As the bow has to be given a horizontal motion 
it is evident that the strings and the instrument 
must occupy a position of trustworthy stability, 
as, for instance, the railsfor a truck. The wrist, 
too, should be held high enough to allow the 
hand to produce the jerky side motion necessary ; 
on this account, many excellent violinists hold 
the whole arm higher than otherwise, For the 
down-stroke Staccato only the position of the 
hand and wrist is to be modified. As the hair 
has to be turned out and the stick inwards, it is 
necessary to turn down the wrist towards the 
player, and thus the hand and fingers will seem 
directed comparatively upward, ia fact, rather 
forward. 

All other rules still obtain, just the same as in 
the up-stroke Staccato. Herr Wieniawski, one 
of the greatest and noblest players of all times, 
produced a most marvellous and charming Stac- 
cato with a stiff wrist—indeed, with the whole 
arm. A genius can allow himself all things, even 
the expulsion of rules from the head. 

We can only refer once more to nearly all the 
great authorities, especially to Baillot, who insist 
on preserving a flexible wrist as the fundamental 
condition for a reliable, solid Staccato. We 
believe that an extraordinary rapidity of that 
stroke may involve a certain exertion of the cords 
and muscles of the arm, but never a stiffaess of 
the wrist. 


LITERATURE OF THE YIOLIN AND 
MUSICAL WORKS. 


PuBLISHED by Messrs. CHATTO AND WINvUS :— 

British Violin Makers, by the Rev. Wm. Mere- 
dith Morris, B.A., is a biographical and critical 
dictionary of British makers of the violin, from 
the foundation of the classical school to the end 
of the nineteenth century, with introductory 
chapters and numerous portraits and illustrations. 
The author of this work is well known to be an 
enthusiastic writer amongst the English-speaking 
section of lovers of the violin, and the book now 
before the public must evidently have been the 
result of many years of careful research and 








patient labour. The author has evidently spent 
many hours of his life in the active service of the 
king of instruments, and his efforts embodied 
herein are homage paid by a loyal subject to a 
worthy monarch. An important feature of the 
work is the reproduction of a large number of 
labels in exact facsimile, and the author sincerely 
regrets that he has not been able to extend this 
feature still more fully: he therefore appeals to 
the courtesy of violin-makers to enable him to do 
so in a second edition, the issue of which will of 
course depend on the success of the first edition. 
I do not remember having ever come across a 
volume, exclusively devoted to English fiddle 
makers, although I must admit that the subject 
has been treated before by a good many writers, 
such as George Hart, Edward Heron-Allen, 
Fleming and of ae recent date, Petharic, but 
they one and all dealt with the subject in a 
more broad manner, including in their researches 
the Italian, French and German Schools of fiddle 
making, treating that ot the English in a more or 
less superficial manner; this makes the work 
before us all the more welcome and I sincerely 
trust our English fiddle makers may not only 
give their support to the author of the work but 
also accord him such practical help as may induce 
his publishers to issue a second revised, and still 
more complete edition. The author, divides the 
contents of his work into five parts, ze., I. The 
Classical School; II. The Modern School; III. 
Bridges. Classical and Modern; IV. Theories 
about Stradivari’s Tone and V., A Dictionary of 
Violin and Bow Makers, classical and modera. 
There is an excellent list of illustrations com- 
prising amongst others, portraits of the author 
himself, two of a violoncello by Benjamin Banks, 
J. W. Briggs. J. J. Gilbert, Geo. Hart, Thos. E. 
Hesketh, Walter H. Mayson, together with a 
large number of exact facsimile labels, etc. I 
feel justified in recommending the work to the 
attention of the numerous and enthusiastic class 
of fiddle makers who will find much in it to 
interest them. 





Mr. W. REEVEs sends me: 

The Violin, Its Construction, Practically 
Treated, by John Broadhouse, and Violin Notes 
by Ole Bull. It is indeed marvellous to think 
that it is possible to write anything at all upon 
the violin, its history, its development, its 
beauties as a musical instrument, its musical 
literature, etc., taking into consideration that a 
collection of all the works to which it has given 
rise, would form quite a library of itself. The 
author of {the booklet is well-known as a prolific 
writer on musical subjects and therefore his 
opinion commands the attention at the hands of 
all those interested in the subject. With the 
exception of Edward Heron Allen’s fine but 
expensive work on the making of a violin, I can 
for the moment not call to mind any other similar 
work written in the English language and Mr. 
Broadhouse’s object in writing the book named, 
is obviously to afford the amateur detailed 
information respecting the various processes to 
be gone through in the workshop, from the time 
when the wood in the rough lies on the bench to 
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the moment when the finished article is ready 
to be fitted with strings for playing. Mr. 
Broadhouse with the modesty so character- 
istic in all his writings, tells his readers that 
he would be grateful to them, if they would be so 
kind as to point out to him any defects in his 
work, so that he may be allowed to remedy them 
in a later edition: charming idea this-—as if a 
dwarf would dare to touch a giant? After the 
few introductory remarks, Mr. Broadhouse goes 
straight to his subiect, dealing with it in a most 
interesting, I may say enticing, manner in a 
series of chapters such as The Selection of Wood, 
The Tools Required, The Mould, The Back, 
Belly. Bass Bar, Neck, Fingerboard, Varnish 
and Varnishing, and The Mathematical Method 
of Constructing the Outline. The work will be 
found an invaluable help to fiddle makers, 
especially amateurs. ; 





MUSIC REVIEWS. 

We have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third pusition; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult ; (I1X.) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
only; (XII.) written for virtuosi only, 

From Messrs. Cary AND Co.: 

Adagio on the G string, for Violia and Piano, 
by E. Polonaski. (V.) 

Mazurka, No. 16, of a set of pieces published 
under the title of ‘‘Original Violin Solos with 
accompaniment of Piano,” by E. Polonaski. (VI.) 

Romance sans Paroles for Violin and Piano by 
E. Polonaski is another piece published in the 
same series. (IV.) 

Chopin's Nocturne in G minor, Op. 37, No. 2, 
arranged for Violin and Piano by E. Polonaski. 
The Nocturne 1s a great favourite with pianists, 
why should it not become the same with violin. 
ists? (VII.) All the four pieces just named are 
intended for concert use and will we hope prove 
effective in the hands ot good players. 

The Young Violinist is a series of easy pieces 
for young violinists for Violin and Piano accom- 
paniment; the following pieces are included in 
the series, viz., No. 5, ‘* Grondall Gavotte” by J. 
Conway Brown (key C major), No. 7, “ Spring,” 
(G major) No. 9, “* Autumao” (key G major), No. 
10, ‘ Winter” (key G major), No. :1, ‘‘ Winter,” 
(key G major), No. 12, March in D. These are 
all by E. Polonaski and rank as regards difficulty 
about III. to IV. No.16 is entitled ‘ Pleasant 
Thoughts,” by E. M. Watson; itis a trifle harder 
than most of the other pieces included in the 
series (key F major). (IV.) 

To Arms, March in C for Violin and Piano by 
E. Polonaski. The popularity of the piece is 
shown by its being arranged for two and four 
violins with Violoncello and Piano ad lib, accom- 
paniment, 








in Shade and Sunshine, for Violin or Mandoline 
with Pianotorte accompaniment by Alf. R. Wat- 
sop, is a pleasing little piece with an additional 
accompaniment of 2nd Violin or Mandoline, 
Guitar and Banjo (key of G major). (IV). 

The Violinist’s Scale Manual by Hans Miller, 
is specially written for candidates preparing for 
examinations; the Manual has received the high 
distinction of approval by the International 
Union of Musicians. A Note by the Editor to 
the effect, that in the minor scales, the ‘* Melodic 
form is now being rarely used” stands open for 
further argument. It is also open to doubt 
whether or not the scales are compiete ; I hardly 
think they are,—however this is a matter of 
opinion. 

12 Duos. Under this title another series of 
easy pieces by Charles Dancla is published for 
Violinand Piano. It includes No. 1 “ Cavatina” 
(key C major) (I[I.) and No. 10 “‘ Romance” (key 
A major) (V.) There are 12 pieces belonging to 
the series and all are written in the same fluent 
manner for which the composer has become so 
famous. 

Cavatina for Violn and Piano by Frank H. 
Cliffe 1s a melodious little drawing-room piece of 
average merit: the pianoforte accompaniment 
is rather effective (key F major). (V.) 

From Tue St. Ceciitia Music PuBLisH1neG Co.,, 
Lip. :— 

Original Compositions: This series includes 
the following pieces : 

Les Violettes for Violin and Piano (key G major). 
Vv 


Petite March des Fleures for Violin and Piano 
(kev A major). V. 

Aux Champs, for Violin and Piano (key A 
major). V. 

These three pieces are all by Guido Papini 
and are written in the great master’s happiest 
mode. I do not know which to admire more the 
versatility of style or the prolific pen of the in- 
defatigable writer, who has given the world so 
many delightful pieces and who has certainly 
been the means of greatly enriching the musical 
literature of the violin. All the three items are 
delightful drawing-room pieces within easy 
reach of not too ambitious amateur violinists to 
whom they will prove a never ending source of 
delight and pleasure. 

Next of the series of OrIGINAL CoMPosITIONS 
we come to: 

Réverie du Soir, for Violin and Piano, Op. 12, 
by Stanton Rees, dedicated to his friend, Miss 
Maude Jaques, appeals to all the passions that 
may be secreted in the heart of a youthful com. 
poser; I should say somewhat ambitious for one 
so young and fair! However, the piece well 
played will meet with success in a drawing-room 


" and it gives ample proof of the talent of the 


writer, of whom we may justly expect greater 
things in the not too distant future. (Key E 
major). VII. The composer modestly styles it a 
‘* Morceau de Concert.” 

Zingaresca, for Violin and Piano, by R, Iliffe 
Op. 18, is a graceful ‘‘ Valse Movement” which 
can also, if necessary, be played throughout in 
the first position. It is the poetic effusicn of a 
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genius, and will please players of all grades and 
all shades! (Key D major). IV. to V. This 
piece ends, for the present at all events, the 
Series of Original Compositions. 

Elegy, for Violin and Piano, by Sidney J. 
Fielder, is an excellent teaching piece, that does 
not go out of the first position; the violin part 
however appears to be printed in rather a 
cramped sort of fashion; there is nothing like 
having a good, bold get up and printing for 
young pupils! (Key G major). IV. 

Three Melodious Solos, for Violin and Piano, by 
Alban Henry, whose previously published “ Six 
Melodious Studies ’ have earned him world-wide 
fame as a writer possessed of more than average 
talents; indeed I am told that his first effort has 
brought him in something like a fortune—a suffi- 
cient excuse for his having kept silent for so 
many years, which means a loss not only to him, 
but also to his fiddling fraternity. That the 
composer has a lot to say and that he has the 
marvellous gift to say it in the simplest possible 
and most effective manner is again shown in this, 
his latest effort, for the three little solos may 
simply be called “ three little gems.’’ Here they 
are: No.1, Impromptu in G major; Reverie in 
D major, and March in G major. I predict the 
three little pieces a long and successful run and 
let us hope, my old friend, the composer, may 
find them to be the means of earning a golden 
harvest ; anyhow, he has my best and most sin- 
cere wishes and congratulations! All the three 
pieces are written to be played in the first posi- 
tion and teachers will find them a great stimulant 
for their pupils. (III.). I am told the next 
effusion of my old friend will bear the title of 
‘¢ Wallflowers.” 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 

“The Amateur Concert.” ; 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, Is.; 

other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d.each; Separate Parts, 1st Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
“Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.’’ 
“The Sacred Wreath.” 25 Nos.” 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland.”’ 
POPULAR MARCHES. 36 _Nos. 
Also Series of Duets, Trios & Quartets by CarL VOLTI, 
To Soloists—send for lists of CaRL VoLTI & ANDRE 
La TarcHE's works, 

To Professors—send for lists of Cart Voit: & 
ANDRE La TarcHE's theoretical works. 

JOHN BLOCKLEY. 

3, ARGYLL ST., REGENT 8T., LONDON, W. 








The only remedy for Whistling Strings 
INFALLIBLE 
anD 


RESIN OIL. 


Trapp Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
; December i3th, 1880, 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings, It maker the strings more 
durable and gives them a thicker volum: of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 

R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
. a December 13th, 1980. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs, LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
, : December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS. 


4, Disraeli Road, Pu tney, 8.W. 
: January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resinis certainly by farthe best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 
Yours very truly, 
R. R. SHreLps. CARL 8 HNEIDER, 


Widmore House, Bartholomew Road, London, N.W. 
y oe March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equalthem. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival oncerts, 


31, St. Michael’s Place, Brighton. 
' ’ May 5th, 1898. 
Sir,—For about nine months, I have constantly used your “‘ IN 
FALLIBLE ”’ Oi for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 
I am, yours faithfully and obliged, 
FRANK D’ALQUEN. 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and ! 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful mysel:, 
Iam, yours faithfully, 
Mr. SHIELDs. FRANK D’ALQUEN, 
I have found no other Oil answer the same purpose, and | 
had tried many kinds before,including Rangoon, Petroleum 
&c. I chanced to see my friend Straus’s Testimonial. 


R. R. SHIELDs, 


Mr. SHIELDS 





Sold by all respectable dealers in the United Kingdom, Price 
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y 
“GOMPO’ 
REGISTERED 
TO PREVENT 
PEGS SLIPPING 


TRADE 
MUVIN 





Sold by all respectable dealers in the United Kingdom, Price 6d’ 


CLARENCE Hovusk, HARROGATE, 
December 22nd, 1898. 
Dear Str,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly 


R. R. Sues. HEINRICH DITTMAR. 


WORKS ON THE VIOLIN. 
Facts About Fipp.es, Violins Old and New. 
By J. Broapnouse. Third Edition, 6d. 
TREATISE ON THE STRUCTURE AND PRESERVA 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuine characteristics of their Instruments 
by J. A. Orro, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 
AvuropioGraPHy OF Louis Spowr. 2 volsin 1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 
Viotin) MANUFACTURE IN ITALY AND ITS 
German Oricin, by Dr. E. Scuesex, 
translated by W. E. Lawson. 8vo,sewed,rs. 











W. REEVES, 83, CHARING CROSS ROAD, W.C. 


POPULAR & COPYRIGHT MUSIC, 


(Postage 4d. each.) ISSUED BY (Postage 4d. each.) 


D. WILLIAM REEVES, 9”. 
2 83, CHARiNG CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen. 


256 Campbellsare Coming 317. Ben Bolt 








257. British Grenadiers 312. Low Back'd Car 

i Lifeon the Ocean Wave 313. Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 
260. Ivy Green 315. March,GuillaumTell 


261. Red, White and Blue | 316. Lass sa 
284. Reverie in E minor... - Vinnicombe 
2054 \eve OLIN. 


170. March St. Olave ‘at eee F. James 
MANDOLINE ,AND PIANO. 

274. Alice where art Thou : oer ; 
pes Belle of Chicago March eee J: P. Sousa 
405. Blue Danube Waltz ... eos Strauss 
416. Cadet, Two Step (arranged)... Alard ; 
408 Corcoran Cadets March eee ye ta! Sousa 
272. Donau Wellen Waltz... eee Lvanovici 
414. Faust Waltz and Flower Song Gounod 
277. Hiawatha Popular Cake W alk Neil Moret 
4o1. High School Cadets March .. J. P. Sousa 
207. Kathleen Mavourneen eee Crouch 

> - h ee J. P. Sousa 
399 Liberty Bell Marc > 
joo. Manhattan Beach March .. J. P. Sousa 
411. March Past of the National 

Fencibles ... eve toe J. P. Sousa 
410. March Past of the Rifle Regt. J. P. Sousa 





255. Oceana Schottische .., ‘ H : H, Stevens 
279 Over the Waves aa ose Rosas 

409 Our Flirtation March as Sousa 

412. Semper Fidelis March we = Sousa 


398. Washington Post March ... Sousa fas iTiny. 


Now Ready. 


New Edition, entirely revised and enlarged. 
PRICE TWO SHILLINGS, 


THE ART OF 


TUNING THE PIANOFORTE 


HERMANN SMITH. 


Lonpon : 
W.REEVES, 83, CHARING CROSS RD., W.C. 





JUST PUBLISHED. Cr. Svo, cloth, 5s. 


“Mastersingers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ, 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfyirg. .. . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’'— 
Daily Chronicle. 


‘‘The chapter on Charles Hallé is written with 
sympathy and knowledge."'"—Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F, J. FETIS, 

Translated by A, WHITTINGHAM 


With 4o pages of Musical Examples 
Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.C 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 


First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 





WILLIAM REEVES, 83, CHARING CROSS ROAD, W,C 








BEL IH, wee > ‘ph 
ty Cos >, ‘i oe 
ae Ripert 7 iv - 


ADVERTISEMENTS. 


ee ee ee 


MARCH, 1904. 1HE VIOLIN TIMES. 


MUSICAL WORKS 


SUITABLE FOR PRIZES OR FOR PRESENTATION. 


ON SALE BY : 
WILLIAM REEVES, 83. CHARING CROSS ROAD, LONDON, W.C. 





i. Contes of Music in England, by Ux. F. Hunrrer, 8vo, cloth, 3s. 6d. 
= pub. &s. 6d. 
Twelve Lessons on Breathing and Breath Control, for Singers, Speikers, and 
Teachers, by Gzorcr E. Torp, cr. 8vo, limp cloth, 1s. 1 | 
These Lessons are so written that you can, by studying them, .aaster the fundaméxtal principles eraployed in 
ihe ase of the Voice Without @ Master. 
twenty Lessons on the Development of the Voice, for Singers, Speakers. and 


nf Teachers, by Georcg E. Tuorp, cr. 8vo, limp cloth, 1s 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen « Practical 


Knowledge of How to Strengthen and Develop the Voice’ 
Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 15. 


A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the » ost Cc'ebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by Jounw Bisuop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, 2 Commentary, by Cuartes Gounop, translated by WinDEVaR 
CiarK and J. T. Hutcuinson, cr. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianolorte, with 
Sixty-two Musical Examples, by Henry °C. Banister, cr. 8vo, cloth, 2s. 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early. Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G, T. Fsaris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d, 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxgczynsxt, translated by Miss N. JanoTHa, and edited by SurHer- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, §s. 

Music and Musi , Essays and Criticisms, by Roszert ScHUMANN, translated, edited, 
and annotated by F. R. Ritrzr, Portrait of Robert Schumann, photographed from a 
Crayon by Bendemann, First Seriés, thick ¢r. 8vo, cloth, 8s, 6d. Fourth:Edition. 

Ditto, Second Series, thick cr: 8vo, cloth, 108s. 6d: Second Edition. a : 

Wagner—Beethoven, by Ricuarp’ Wacner, with 2 Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by E.. DANNREUTHER, Second edition, ¢r 





8v~ cloth, 6s. a 
Wagner as I Knew Him, by Ferpivanp Prazcsr, 3s. 6d. (pub. 7s. 6d.) 
Secona Bdition Just Published. “Grown Bvo, cloth, 28. 6d: 
Ce. bvo., bevelled lott, s). INFORMATION * 
‘ FOR 
O N CON D U CTI NG ee | Pavers, OWNERS, DEALERS AND MAKgxs OF 
BOW-INSTRUMENTS. 


4 Treaties on Btyle in. the 
Exoswstion of Classical Music 


By RICHARD WAGNER. 


TRamstarep er 
BDWARD DANNREU7 HER. 


W, REEVES, 6;, CRARING CROSS ROar, Wc 


ALSO FoR STRING MAN OF ACTURERS. 
Taken from Peysonal Experience, Studies & Observation, 
With Illvstrations-of a Steiner.and a Guernerius Violin, etc. 
-By WILLIAM HEPWORTH, 


Po ES oF 


W. REEVES, 53, CHARING CROSS ROAD, W.C. 
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